








Reviews: September 1977 





RE 9/29/77 X% 


Paramount Northwest Theatre, Seattle, 
Washington 


Set 1: Mississippi Half-Step, Mama Tried, 
Deal, Looks like Rain, Ramble On Rose, El 
Paso, Sug//aree, Let It Grow, Franklin’s 
Tower 

Set 2: Samson and Delilah, Ship of Fools, 
Estimated Prophet > He’s Gone > Drums > 
Truck//in’ > Stella Blue > Goin’ Down the 
Road Feelin’ Bad > Johnny B. Goode 
Encore: Uncle John’s Band 













1. Source: SBD, Quality: A, Length: 2:55, Geneal- 
ogy: Betty Board, 7-inch reel, 4 track, 7% ips, MR > 
PCM > DAT (“Mississippi” > “Sugaree”), MR > PCM > 
DBX Type I decoder > DAT (“Let It Grow” > “Uncle 
John’s Band”) 

Highlights: The entire tape 

Comments: DBX decoding: PCM 501 > DBX 150 
decoder > Fostex D-5. The original reel was recorded in 
mono. 


When my friend Sean and I were deciding which of the 
Betty Board tapes to decode from DBX I, this tape was 
not picked. As it turned out, the first fifty minutes of the 
tape were not encoded and sounded normal. We only 
checked a random sample within that first fifty minutes. 
(Anybody familiar with the speed at which a Beta tape 
fast-forwards will understand why we did not just zap 
through to the end.) It was not until years later that I 
had the time and opportunity to have a DBX I decoder 
again. I was in Oregon and had a lot of time on my 
hands and, with the renewed interest in Betty Boards, I 
decided to finally take care of it. I found a studio engi- 
neer who offered me a reasonable price for studio time 
and went for it. As this engineer had a spare DAT deck 
and a pair of decoders, I decoded this tape and 6/9/77 at 
the same time. 

The first set begins with fairly mundane and unspec- 
tacular versions of “Mama Tried,” “Deal,” “El Paso,” 
and other 1977 standards. Even “Mississippi” never 
reaches the heights of other mid-to-late-1977 versions. 
“Sugaree” has the beginnings of what could have been a 
nice jam in the middle, but most of it is missing due to a 
reel change. Betty must have realized during the change 
that the DBX was off as she flips the switch soon after 


“Sugaree” ends, just in time for a wonderful end to the 
set. This was the bust-out of the new and improved “Let 
It Grow,” missing for nearly a year. Played more dra- 
matically than the 1976 versions, it would soon become 
a much desired first-set closer. Here it is just a prelude to 
a monster version of “Franklin’s Tower” that glides 
effortlessly through the verses. On the final chorus, the 
buildup starts with Donna’s cooing, then Garcia joins 
her with his own humming. Together, they go into the 
“Roll aways” that very slowly build to a point and then 
they turn it over to Garcia’s guitar, which takes it from 
the point where the singing leaves off and continues the 
buildup to a magnificently intense scrub. A truly ecstatic 
moment. 

The second set, too, begins with a fairly mundane 
choice of songs and ends up with scorching rock ’n’ roll. 
“Samson” sets the tone for the set and gives way to a 
very sweetly played “Ship of Fools.” There are some sta- 
tic problems on “Estimated” and “He’s Gone,” both of 
which are performed competently. After the “Drums,” 
however, the playing is as fierce as it ever got in 1977. 
The first West Coast “Truckin’” since the vacation, 
marred by a reel change, builds to two climaxes at the 
end, the second one peaking out when Phil interjects the 
“Other One” bass roll at the point of climax. A crystal- 
clear “Stella Blue” follows with every word nailed and 
every note inspired. “Goin? Down the Road” and 
“Johnny B. Goode” simply shred. A friend of mine, a 
total snob for early 1970s Dead, once dismissed 1977 
by saying, “I can listen to rock ’n’ roll from anybody. I 
don’t need it from the Dead.” Too bad he missed the 
point that by 1977 the Dead could rock with any band. 
On these two songs they prove it. The perfect encore is 
supplied by a sublime “Uncle John’s Band.” 

DOUGAL DONALDSON 








Re 10/1/77 He 


Paramount Theatre, Portland, Oregon 


Set 1://Promised Land//, //They Love Each 
Other, Mexicali Blues, Dire Wolf, Cassidy, 
Deal, Passenger, Tennessee Jed, New Min- 
glewood Blues, Peggy-O, The Music Never 
Stopped 

Set 2: Bertha > Good Lovin’, It Must Have 
Been the Roses, Estimated Prophet > Eyes of 
the World > Jam > Dancin’ in the Streets > 
Drums > Not Fade Away > Black Peter > 
Around and Around 













1. Source: SBD, Quality: A—, Length: 2:25, Geneal- 
ogy: Betty Board, 7-inch reel, 4 track, 7% ips, MR > 
PCM > DAT 

2. Source: FM-SBD (KFOG DHH 135, 137), Qual- 
ity: A, Length: 0:10 (“Passenger,” “Dire Wolf”) 

Highlight: It Must Have Been the Roses 


After blowing out the cobwebs in Seattle, the Dead roll 
south for the next two dates on this western prelude to 
Fall Tour No. 1. Both shows are tight and well played, 
belying the fact that these are only the fourth and fifth 
gigs over nearly a four-month span. This first night is 
remarkable mainly for one revival and for a frisky jam 
in the second set. The first treat is “Dire Wolf,” a confi- 
dent reading in only its second performance since ’74. 
At first set’s end, tuning after a strong “Peggy-O” hints 
at “Let It Grow,” but Bob changes tack and selects 
“Music,” which deserves special mention here. Sure, 
everyone has their favorites or claims to “the best ver- 
sion” (they’d do as well to count the angels dancing on 
a pin). Given that, this version really smokes, with a fine 
balance between scorching solos and the over-the-top 
strumming that Garcia took to excess in ’78. The jam at 
the end keeps pumping and pumping, and I find my toes 
first tapping, then stomping as this one hurtles to its cli- 
max, 

The second set, on paper, looks like a ho-hum night- 
mare straight out of the drudgery of ’78. However, it’s 
all new enough to be played freshly. “Roses” is espe- 
cially powerful. The spark ignites after a fast, short 
“Eyes.” The drummers hint at “Samson,” but Phil keeps 
the playing buoyant and thoughtful with a snappy jam. 
This bridges to, fortunately, “Dancin’,” where Garcia 
tips off some edgy, distorted lines to raise the grit level. 


Reviews: October 1977 
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10/1/77, Paramount Theatre 


“Not Fade Away,” and “Around” both rock, but “Black 
Peter” (the first since October 19, 1974) is a bit of a dis- 
appointment. It’s played well enough, but Keith’s now- 
common bashing, chordal approach to the piano robs 
the tune of its pathos and shading. It’s a high price to 
pay for the smoldering solos Garcia let loose on those 
fall °77 “Peters.” Overall, though, the high quality of 
this soundboard and its partners from 10/2 and Seattle 
make the group worth collecting. 

KELLY MCIVER 


Re 10/2/77 % 


Paramount Theatre, Portland, Oregon 






Set 1: Casey Jones, Jack Straw, Sunrise, 
Brown-Eyed Women, El Paso, Dupree’s 
Diamond Blues, Let It Grow, Deal 

Set 2: Samson and Delilah, Scarlet Begonias 
> Fire on the Mountain, Playing in the Band 
> Drums > The Wheel > Truckin’ > The 
Other One > Wharf Rat > Sugar Magnolia 
Encore: Johnny B. Goode 









1. Source: AUD, Quality: D, Length: 2:35 

2. Source: SBD, Quality: A, Length: 2:35 (//“Let It 
Grow”), Genealogy: Betty Board, 7-inch reel, % track, 
7% ips, MR > PCM > DAT 

Highlights: The entire tape 

Comments: An extraordinarily crisp sound and fine 
mix! Very small cut and some minor tape problems at 
the start of “Let It Grow.” 


After a summer break, the Dead were on the road again 
for their second great tour of 1977. Two nights in Port- 
land saw them bringing back some old tunes, and this, 





